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LOI GIOI THIEU

Pong Nam A, bao gom 11 qubc gia, 12 mot khu vuc khé rong 16n trén
thé gi6i voi dién tich khoang 4,5 tridu km?, dan sb trén 600 triéu ngudi.
V& mit ti nhién, Pong Nam A nim trong khu vuc khi hau nhiét doi gié mua,
hé théng séng ngodi day dac, ddng bang phi nhiéu mau mé, hé dong thyc vat

*phong phu da dang. Ve vl tri dia ly, Dong Nam A 1a giao diém cta tuyen

duong giao thong quoc té, tir Bic xudng Nam, tir Dong sang Tay, 1a cau noi
gifta An P6 Duong va Théai Binh Duong, gifta chéu A v6i chau Au va
chau Uc Déy la nhimg diéu kién thuan loi cho su quin cu, sinh ty, phat trién
kinh t& va van hoa; dong thoi thuan loi cho viéc phat trién cac mdi quan he,
giao luu véi cac khu vuc trén thé gi6i.

Tir xa xua, cu dan cia cac quoc gia 6 Dong Nam A d3 sang tao nhimg
nen vén hoa toc nguoi phong pht trén nén tang chung cua van hoa song nude
gén voi nghe trong lta, v6i cac hoat dong danh bét va nudi tréng thily san,
v6i hé théng _glao thong duodng thuy va nhiing phong tuc tap quan, ton giao
tin ngudng, 1& hdi dan gian, van hoc nghé thuét, van héa a 4m thuc dic sic.

Vién héa Dong Nam A vira 14 sy ké thira va phat huy Von vén hoa ban
dia truyén théng ctia cac dan toc trong khu vuc, vira 12 sy tiép thu nhimg yéu
tb tir bén ngoai, ca phuong Dong 12n phuong Tay. Bén canh nhiimg net tuong
ddng, tao nén “hang s0 chung” cua van hoa song nuée Dong Nam A cung co
khong it nhiing yéu t6 dic thi, riéng biét tiéu bleu cho moi quoc gia, moi dan
toc. N6i cach khac, vian hoa Pong Nam A 14 nén vin hoa thong nhét trong su
da dang.

Pé gbp phan tim hiéu vé vin héa séng nude Bong Nam A, Khoa Khoa
hoc X4& hoi va Nhan vin, Trudong Pai hoc Can Tho t6 chae Hoi thao khoa
hoc qubc té: “Van hod séng nuéc 6 Déng Nam A — bao tén va phdt trién”.
Pay la dién dan dé cac nha khoa hoc trong va ngoai nuoce giao luu gdp go,
cong bd két qua nghién cuu, trao d01 vé€ céc chu d@ lién quan d&n van hoa
song nude Péng Nam A, nhét 14 vAn @ bao ton va phat huy nhimg gia tri
cua van hoa sdng nudc dudi tdc dong cua b1en @61 khi hau, ctia cudc cach
mang cong nghiép va qua trinh hoi nhap quéc té dang dién ra manh mé trén
toan cau hién nay.

Hoi thao nay cling 1a dip ky niém 10 ndm thanh lap Khoa Khoa hoc Xa
héi va Nhéan véan, Truong Dai hoc Cén Tho (2009- 2019) d4nh ddu mot chang
dudng phén du cia cén bd, gidng vien va sinh vién cua Khoa v6i muc ti€u
trd thanh mot trung tdm dao tao va nghién curu vé linh vuc khoa hoc x4 hoi va
nhan van cta ving Pong bang séng Ctru Long va ctia Viét Nam; tang cuong
giao luu, hoi nhap vai cac trudong dai hoc trong khu vuc va trén thé gioi.



Ban T6 chirc Hoi thao tran trong cam on cac co s¢ dao tao va nghién
ciru trong va ngoal nudce da ph01 hop t6 chirc Hoi thao quoc té nay; cam on
céac tac gia da gui bai tham luén dé gop phén vao sy thanh cong ciia Hoi thao.

Dong thoi, chiing t6i cling mong nhan dugc nhimg y kién dong g6p cua
cac nha khoa hoc, cac giang vién, nghién ciru sinh, hoc vién cao hoce, sinh
vién va quy vi dai biéu vé nhiing vén dé lién quan dén cong tac t6 chite va noi
dung chuyén mén cua Hoi thao.

Xin trén trong cam on.

BAN TO CHUC HOI THAO




MUC LUC

LOI GIOI THIEU
CHU PE 1: VAN HOA SONG NUOGC TRONG TIEN TRINH LICHSU ......... 1

1. HOAT DONG THUONG MAI TREN BIEN DONG VOI QUA TRINH
PINH HINH VAN HOA NAM BO BUOI DPAU KHAI PHA
QR OV T s B GRS OB RIVILL. i 2

ThS. Nguyén Dinh Co, ThS. Nguyén Xudn Trinh

2. CANG THI CU LAO PHO, MY THO DAI PHO VANHUNG
TIEP BIEN VAN HOA CU DAN VUNG SONG NUGC NAM B0 .............. 12

PGS. TS. Nguyén Pitc Hoa

3. DAU AN VAN HOA TRUNG - AN TAI THUONG CANG QUOC TE
BeED L ditaide . il it G i 22

NCS. Pham Thi Hué

4. DAU AN SONG NUGC POI VOI BOI SONG CU DAN NAM BO
TRUOC THE KY VII QUA CAC CU LIBUKHAO COHOC .- =" 32

ThS. Dao Vinh Hop

5. LANGUAGE CHOICE AND LANGUAGE MAINTENANCE AMONG
CHINESE THAIS WHO LIVE IN LAT KRABANG, BANGKOK.................. 44

Du Xiaoshan

6. THICH UNG VAN HOA VOI SONG NUGC CUA CU DAN
DAU NGUON VA CUOI NGUON SONG MEKONG..............coceerrrsccsssieeene 56

ThS. Bui Thi Hoa

7. DAU AN VAN HOA SONG NUGC TRONG DOI SONG TINH THAN
CUA CU DAN MOT SO QUOC GIA 6 KHU VUC BONG NAMA ........... 67

ThS. Truong Hoang Vinh

8. THE DEVELOPMENT OF BANGKOK'S NEW IDENTITY THROUGH
IS DEVELOPNIENT-AS A ROAD-BASED CITY ... 00 a0 . 77

Chunni Wu :

9. DEVELOPMENT AND PRESERVATION OF MEKONG RIVER
CULTURE IN THE CASE OF THE ANGKOR CIVILIZATION AND
LUANGPRABANG . .00 0 e 89

Zhang Rundong



10. THE ROLE OF ETHNIC CHINESE IN THAILAND’S BANKING
SECTOR DEVELOPMENT IN THE EARLY 20" CENTURY .......ccoocvuuunne.

Shenglan ZHENG

11. REVIEW OF CHINESE STUDENTS’ INTEGRATION INTO
EALSOCIBIIN: ot

Caoyi Zhang

CHU PE 2: VAN HOA SONG NUGC - SU THONG NHAT
FRONCPDADANG . . | . . ppstsrdnnans.

12. NHUNG BIEN DOI TRONG VIEC BAO TON VA PHAT TRIEN
NGHE TRUYEN THONG CUA DAN TOC THAI VUNG VEN
CONGC DA BINH SON LA i bons s sy sgonssaionsp sdosiptopyesnpnaeses

ThS. Nguyén Thi Hanh

13 GHb - XUONG” TRONG POI SONG TAM LINH CUA NGUOI VIET
NAM BO (NGHIEN CUU TRU ONG HOP CAC ONG DAO)......coomommiyeers

ThS. Nguyén Trung Hiéu, ThS. Mai Thi Minh Thuy

14. Ti}x] NGUGNG THO CA VOI CUA NGU DAN VUNG PONG BANG
SN EEL LONG e

TS. Tran Hitu Hop

15. BIEU TUONG NAGA TRONG VAN HOA CUA CU DAN
SONG MERONG .. i s s sess S BT L

ThS. Pham T) van Quang Hung, ThS. Nguyén Thi Yén Liéu,
ThS. Du Quoc Dao

16 VANFO PANBBAT T SANOGNANIBO. o b
Nguyé~n Thanh Loi

17. AO LANG, GIENG LANG TRONG POI SONG VAN HOA
CIIA NGUOI NONG DAN DONG BANGBACBO .........er oo sissryonss

ThS. Vii Hai Thién Nga

18. VAN HOA TIN NGUGNG SONG VAM CO BPONG O TAY NINH............
Phi Thanh Phat

19. LUAT TUC VA TRI THUC BAN DPIA CUA NGUOI TA 01 BOI VOI
INEUVENNUDE o i v o s i,

Tran Nguyén Khanh Phong

ii




20.

21.

g2,

23.

24.

THE SPECIFIC CULTURAL VALUES OF PEOPLE IN THE CENTRAL
@@ NSIPATL ZONE OFVIELNAIVE 5 8 oo he fonils Bns 0 s dutd ot 196

NCS. Nguyén Thi Hodi Phiic

TIN NGUGNG CAU NUGC, CAU MUA O CHAU THO SONG HONG....205
1S. Vii Diéu Trung

TIN NGUONG VA TiN NGUGNG THO BA THUY: BOI CANH

THAY DOI CUA CU DAN VAN PO TREN SONG HUONG
IERTNARE: LA . i 215
ThS. Nguyén Manh Ha

DIFFERENCES IN ENVIRONMENTAL AWARENESS IN LEVEL OF
EDUCATION AND BETWEEN ETHNIC GROUPS: A CASE STUDY

@FE WO DISTRICTSIN GA MAURENINSULA ... ... 226
Nguyen Hai Minh, BA; Nguyen Anh Minh, MA;

Huynh Van Da, PhD

TRI THUC DAN GIAN GAN VOI YEU TO NUGC TRONG POI SONG
CUANCUOLRENPR NaBBO (ol S04 08 Bhabl NG Vi | 238

ThS. Lé Thi Diém Phiic

CHU DE 3. VAN HOA SONG NUGC VOI SU PHAT TRIEN

235

26.

27

28.

PO

KINHTE-XAHOL. ...~ = o e 245

TRANSFORMATION FROM A TOURISTIC DESTINATION TO
A CITY OF CONTEMPORARY ART FOR THE INCLUSIVENESS
OF THE LOCAL: THAIL AND BIENNALE: KRABI 2018 .. . ... . . 246

Suppakorn Disatapundhu, Vimolluk Chuchat,
Patcha Utiswannakul, Pibool Waijitragum

CHARACTERISTICS OF THE WATER SPLASHING FESTIVAL
INEAO. TOURISMLDEVELOBPMENE & &bl ocn s tand st 255

Nguyen Thi Be Ba, MA; Lobphalak Outhitpanya

BAO TON GIA TRI VAN HOA SONG NUGC TRONG PHAT TRIEN
DU LICH CHG NOI G PONG BANG SONG CUU LONG.......ccoovvvrvicicne, 264

PGS. TS. Dao Ngoc Canh

DAC BIEM DA LY - VAN HOA CU LAO VA VAN BE PHAT TRIEN
DU LICH CU LAO G DPONG BANG SONG CUU LONG .......ooovvevcccccieree 273

PGS. TS. Pao Ngoc Canh, Trdn Bd Cuong

PHIM ANH - HINH THUC MARKETING HIEU QUA CHO
HOAT DONG DU LICH CUA PONG BANG SONG CUU LONG........... 282

ThS. Nguyén Ngoc Diép

iii



30. PHAT TRIEN DU LICH PUONG SONG KET HOP VOI KHAI THAC
CAC GIA TRI VAN HOA LANG QUE O THANH PHO DA NANG,
NIETNAM v i i ounonenonreaiBesatsngiovigriagesas 293

TS. Lé Thi Thu Hién, ThS. Nguyén Thi Ngoc Trinh

31. PANH GIA KHA NANG KHAI THAC CHQ NOI PHUC VU DU LICH
G VUNG PONG BANG SONG CUU LONG BANG PHUONG PHAP
THANG BIEMIONG HOP. . .f o iinir frosprargiseBiborsosnse o smporesss 304

ThS. Nguyén Trong Nhdn

32. PROPOSING SOLUTIONS TO WATERWAY — BASED TOURISM
DEVELOPMENT IN CAN THO CITY ..coiiiiiiiiiiiiiiiiiiiireiciecnenee 314

Lé Thj T6 Quyén, MA; Ly My Tién, MA,
Nguyén Thi My Duyén, MA

33. PHAT TRIEN SAN PHAM DU LICH BAC THU VUNG DPONG BANG
SONG CUU LONG DUA TREN VI THE VAN MINH SONG NUGC ........ 323

ThS. Truong Thi Kim Thuy, Pinh Hiéu Nghia

34. SAN PHAM DU LICH GAN VG VAN HOA “NUGC” G MOT SO
QUOC GIA PONG NAM A - KINH NGHIEM PHAT TRIEN DU LICH
LE HOI CUA NGUOI KHMER PONG BANG SONG CUU LONG............ 329

ThS. Truong Thi Kim Thuy

35. CURRENT SITUATION AND SOLUTIONS TO DEVELOPMENT OF
TOURISM FACILITIES IN CAN THO CITY ..coveoiiriiiieniiiiiiniiiiiiiiieicne 384/

Nguyen Thi Be Ba, MA; Tran My Tien; JyroseArmie D. Dulatre

36. CHARACTERISTICS OF RIVER CULTURE IN TOURISM
DEVELOPMENT IN BINH THANH ISLET, CHAU THANH DISTRICT,
AN GIANG PROVINCE ......oiioiiiiiieiiiiiiiiiniiiniie sttt 347

Nguyen Thi Be Ba, MA; Nguyen Thi Huynh Phuong, MA,
Tieu Thanh Phat; Alyssa Marie B. Querimit

37. NGHE THUONG HO G CHO NOI CAI RANG TU GOC NHIN
VAN HOA MUU SINH ...ooccivmmmimmmmninssssseessiinsesssemmsssssssssssssssssssssssssssses 358

ThS. Nguyén Minh Ca
CHU DE 4: VAN HOA SONG NUGC KHUC XA VAO VAN HOC ............... 371

38. THAN THOAI CO MAU VE NU OC, SUOI, SONG, BIEN, HAI PAO -
TINH. TOAN NHAN LOAI VA DAC TRUNG KHU VUC .........co0ocoeesecenes 372

PGS. TS. Nguyén Thi Hué

v




39.

40.

11

42.

43.

44.

45.

46.

47.

48.

PONG BANG SONG CUU LONG TRONG SACH GIAO KHOA
B RHOONG - 6 e 387

TS. Nguyén Thi Qudc Minh

SU TRUYEN TAI GIA TRI GIAO DUC THONG QUA’ L LIEL
DAN GIAN LIEN QUAN BEN SONG NUGC NAM BO VIET NAM ....... 398

ThS. Truong Thi Lam Ha

RIVER CULTURAL IMPRESSION IN FOLK-SONGS OF
e MEKONGBBLTPA . i 407

Dr. Nguyen Thi Nhung

CAU TRUC DIEN XUONG CA DAO VA MOT SO THANH TO
AN e 419

ThS. Trdn Vén Thinh, TS. Bii Thanh Thao

MIEN Y NIEM SONG NUGC TRONG CA DAO NAM B . 429
TS. Bao Duy Tung, ThS. Doan Thi Phuong Lam

KHONG GIAN NUGC TRONG KIEU TRUYEN HON NHAN
NGUOI - TIEN VIET NAM VA PONG NAM A BIEU TUONG
THAM MI CUNG GIA TR] DU LICH PUONG 2L 439

PGS. TS. Pham Thu Yén, NCS. Nguyén Minh Thu

VAN HOA DAN GIAN SONG NUGC QUA MOT SO TAC PHAM
VANHOCDANGIANCANTHO... . = = 451

TS. Tran Vén Nam

AM ANH SONG NUGC TRONG TAP VAN NGUYEN NGOC TU .......... 461
TS. Bui Thanh Thdo, ThS. Trdn Vin Thinh

DAU AN VAN HOA SONG NUGC & MOT SO NUGC PONG NAM A
CUOI THE KY XIX TRONG HOI KY XU DONG DUONG
EisP I DeNER. . L 471

ThS. Nguyén Thi Kiéu Oanh

VAN HOA SONG NUGC VUNG TAY NAM BO TRONG VAN XUOI
MABUOMENED, - 483

Vii Trieong Thao Swong



RIVER CULTURAL IMPRESSION IN FOLK-SONGS
OF THE MEKONG DELTA

Dr. Nguyen Thi Nhung'

ABSTRACT

Researching folk literature in relation to folklore has been used effectively by
folklore experts in the world. Recently, in Vietnam, this research direction has also
been becoming more popular and gaining practical values in finding the material
and spiritual cultural values, as well as behavioral cultural-values with the natural
environment which are hidden in folk literature, including folk-songs. Folk-songs in
the Mekong Delta are spiritual products of people living in the land with interlacing
. rivers and canals. It is the characteristic that contributes to creating specific
Sfeatures for folk-songs of a new land. By applying some methods like statistics,
analysis, synthesis, and comparison, this article presents some features of river
culture in the folk-songs of the Mekong Delta to distinguishing them from
Vietnamese folk-songs in general.

Keywords: Folk-songs, the Mekong Delta, river culture.

1. INTRODUCTION

The Mekong Delta is a land with a dense system of rivers and canals. All
resident habits, production practices, material and spiritual activities of the
inhabitants of this new land are almost always associated with the river. When
studying about this land, Nguyen Phuong Thao, (1997, p.24) a researcher of
Southern folk-culture, determined: “When coming to the low land, the villages
are still influenced by the river. In addition to the type of coastal village of the
fishermen who do fishing, along the banks of the rivers, there is also a type of
village near the "water border", where the tidal water flowing backward
intersects the river flowing downstream. The tide pushed water into the
"canals", intersecting the flow of river water to the sea: when intersecting,
whether "flood-tide" or "ebb-tide", water does not flow anymore. Alluvium
deposited in these places, which residents are used to calling it “donkey
back...”. Therefore, when studying folklore in general and folk music in
particular, we cannot but put them in relation to the material and spiritual
culture characteristics of the Mekong Delta to identify\f them.

The Mekong Delta folk-songs are the spiritual products of the
inhabitants of the new land. Right from the time when the first inhabitants
reclaimed the land, coming to the wilderness "Mosquitoes sound like a flute,

! Can Tho University.
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“"

the leeches are like cake soup", folk-songs have become a spiritual dish
containing all of their feelings of the new homeland. It can be said that folk-
songs are poetic pictures that depict the culture of this land. In addition to the
common characteristics of the national folk-songs. And the Mekong Delta
folk-songs also contains their own characteristics associated with natural,
historical, and social situations, culture, psychology, and human personalities
of the river area. By placing folk-songs in the relationship with culture for
research, we hope to give readers a comprehensive and clear overview of the
typical features of river culture in Mekong Delta folk-songs.

2.  OVERVIEW OF RESEARCH SITUATION

Besides the collected works on Southern folk-songs, there are many
research works and articles on the Mekong Delta folk-songs. Some typical
studies are listed as follows:

2.1 Collection works

Collection works on Southern folk-songs in general and Mekong Delta
folk-songs are mainly conducted until 1998. Up to now, there are more than
5000 folk verses collected in the works of researchers, with different
characteristics and scales of Southern folk-songs. Typical works include:
Mekong Delta Folklore (Authors of Faculty of Literature, Can Tho
University, Education Publishing House, 1997), (1020 verses), Folk-songs of
Six Southern Provinces (Huynh Ngoc Trang, Dong Nai Publishing House,
1998), (952 verses); Southern folk-songs (compiled by Bao Dinh Giang,
Nguyen Tan Phat, Tran Tan Vinh, Bui Manh Nhi, 1984, Ho Chi Minh City
Publishing House), (2816 verses)... All of the collected folk-songs in the
above collections are based on the folk-songs collection collected from the
50s and 60s of the twentieth century and the data collected by researchers
during fieldwork in the South. This is a valuable resource for current
researchers.

2.2 The works and advanced researches on Mekong Delta folk-songs

Up to the present time, there are quite a lot of articles and research
works on the content and artistic characteristics (poetry) of the Southern folk-
songs. If systematically gathered, these works will be a set of advanced
references with scientific-quality on Southern folk-songs. Basically, there are
some works and articles as follows:

With the theme Image of Southern Rivers through folk-songs, author
Le Ngoc Trinh (1992) said that the words river - water were like a “constant”
repeated in the South folk-songs poetry, forming a specific cultural feature
and a distinctive appearance.
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Bui Thi Tam (1998) - author of g master's thesis on Linguistic features
in the folk songs of the Mekong Delta - studied the abundance and diversity
of language classes with local nuances as well as sentence and verse
characteristics in the folk songs of the Mekong Delta. In particular, the thesis
also mentioned several symbolic meanings such as comparisons, metaphors,
although an in-depth study of the means and methods of rhetoric in folk
songs had not been conducted.

In his doctoral thesis, Symbol of the Southern folk songs, Tran Van
Nam (2004) studied the symbol of the folk poem from the perspective of
poetics, hence, the author highlighted the role of symbols in illustrating the
cultural characteristics of the Southern Jand and people.

Looking at the aforementioned summation, it can be seen that although
there have been a number of studies on the images of rivers, canals and
symbols in the southern folk songs a study that identifies overall water
cultural imprints in the Mekong Delta folk songs has not been conducted yet.
Therefore, this research will help readers gain a complete overview of river
culture in the Mekong Delta folk songs.

3. RESEARCH METHODOLOGY

To conduct this study, a descriptive approach, the following research
methods has been utilized:

3.1 Statistical methods

This method has been used in the statistical process of folk songs
containing river cultural factors as the survey data of the research.

3.2 General, comparative analysis method

Folk-songs of the Mekong Delta are cultural products of spiritual ethnic
minority groups like Khmer, Kinh, Chinese Vietnamese, Cham in the new
land. Therefore, this method is used as going into the analysis, comparing the
materials as well as the cultural characteristics of new residents in the
Mekong Delta with the cultural characteristics of the nation to make general
determination of research issues.

3.3 Interdisciplinary method

Researching folklore in relation to folk culture is the research way that
helps us explain scientific determination most thoroughly. This method helps
us apply cultural, historical and geographic knowledge to explain issues in
the process of approaching, analyzing and deploying research problems from
different perspectives.
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4. RESEARCH CONTENT

Folklore, including folk-songs, is part of folk culture, closely related to
the various components of folk culture. It manifests itself into the relationship
among folklore, behavioral culture, the natural environment, customs,
lifestyle in family and social activities, ceremonies and festivals. The
Mekong Delta in the minds of its inhabitants is a land with a system of
interlacing rivers and canals. All activities in their material and spiritual life
. are closely related to the river environment. The Mekong Delta folk-songs
are the heartfelt voice and pristine feelings of people coming to a new land.
The cultural imprints of this river area are both the conditions and the
production environment of the folk-songs as well as the objects of reflection,
which have a direct impact on the appearance and content of the folk-songs.
Therefore, in order to grasp the intrinsic characteristics of the Mekong Delta
folk songs, we need to put them in relation to the cultural environment — river
culture in which they were made, existed and developed for research.
Therefore, surveys of the manifestations of the river culture in the Mekong
Delta folk-songs have been conducted to be able to identify the appearance of
this region as clearly as possible.

4.1 Survey results

The contents of the Mekong Delta folk songs in the collections have
been surveyed like Southern folk-songs (compiled by Bao Dinh Giang,
Nguyen Tan Phat, Tran Tan Vinh, Bui Manh Nhi, 1984, Ho Chi Minh City
Publisher); Folklore of Mekong Delta (Collective author of the Faculty of
Literature of Can Tho University, Education Publisher, 1997) have been
specifically collected as follows:

The number
No Specific manifestations of
occurrences

Rivers, canals and means of maritime
transport (junks, punts, ships, ferries,
spanning, boats, rafts, dredgers, rowing, poles,
foot bridges, bamboo bridges, etc.)

200

Specific types of houses in the river area

Behavno.ral . (thatched houses, stilt houses ...) and building 80
eilture in daily materials (nipa leaves)
life and P - ;
productive Special clothes (Aobaba), bandanna) 18
labor Special dishes and cooking ingredients
(snakehead, henicorhynchus, 40
typhaaugustifolia, sesbaniasesban, etc.)
Wet-rice cultivation 80
Horticultural crops 50
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Fishery (marine products) 70
Trading and holding a riverine and on-river 15
market
Spiritual Customs and habits associated with the river 20
culture with
elements of the | Beliefs, festivals associated with rivers 20
river

4.2 Apparent forms of river culture in the Mekong Delta folk songs

4.2.1 Behavioral culture with the natural environment in daily life
and living productive working

a. Behavioral culture with the natural environment in daily life
activities

The Southern region in general, the Mekong Delta in particular, is
known as a wild land with intermittent river systems. From the 17th century,
when new residents came to explore this land, in order to adapt to the living
conditions of the new land, initially, like the Khmer people, the Viet (Kinh)
people opted for floating mounds and gibbou to settle down and live. They
built stilt houses along the banks of the river, especially at the water fronts.
On the both sides, there were houses facing the canals, channels, the back
was vast field land, garden.

- My house faces the river,
Behind, the garden planted by mother back then.

(Southern Vietnam in the past and now Film, 2018, part 1)

Being a swampy area, road transportation in this period was very
difficult. In order to move from place to place, most of the new inhabitants of
this land moved by waterway. Therefore, to adapt to the river environment
and make it easier to travel, along with the available rivers and river
branches, people had dug more canals. Many canals were newly formed,
administrative units in the Mekong Delta were also divided by canals as
boundaries and place names (canal (canal 1, canal 2, canal 3, canal A,
canal F..); Order (Ist, 2nd, 3rd...); Thousand (1 thousand, 2 thousand,
3 thousand...)). Waterway vehicles were also very diverse (boat, canoe, ship,
ferry, raft, paddle, pole, footbridges, bamboo bridge...). It is clear that the
river system plays a very important role in the life of the people of the
Mekong Delta. This characteristic has a great influence on all aspects of the
material life as well as the spiritual life of the residents living here. It can be
said that right from the time of reclamation of the land, folk songs have been
one of the types of folk art depicted very clearly the feelings of the ancients
about the new land. Therefore, when examining Mekong Delta folk songs,
we have statistics of rivers, canals and other means of transport associated
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with water areas which appear quite a lot in the folk songs of the Mekong
Delta (more than 200 times).

Images of rivers and canals appear quite a lot in the Mekong Delta folk
songs, such as: water rivers, deep rivers, shallow rivers, river wharves,
canals, rivulet mouths, etc.

_ Whoever comes to winding Dong Thap,
Deep river, water flowing, lonely boat.

(Literature Department of Can Tho University, 1997)

The means for moving on the river such as: boats, canoes, ships, ferry
ferries, rafts, slopes, rowing, poles, monkey bridges, bamboo bridges ... also
appear dense in the folk songs of the river and water region.

- Wishing for the river to run dry on land,
Let me go back and save the ferry fee.

(Bao Dinh Giang, 1984)

Not only transportation, all other aspects of life such as clothing and
cuisine of the Mekong Delta residents are also associated with the cultural
characteristics of the river. In order to facilitate the living, traveling, trading
and working on the rivers, people in this watery area wear “Ao Ba Ba” shirt
and three short laps and a bandana as typical costumes of people of this
region. If “Ao ba ba” is convenient for traveling on the river, the bandanna is
both a means of rain cover, sunshade and a tool for people to wipe their faces
during hard working days. So when it comes to Mekong Delta women, we
cannot help but mention this typical “Ao ba ba” and a typical bandanna. In
the Mekong Delta folk songs, the image of “Ao ba ba” and a bandanna
appears about 20 times, contributing to embellishing the cultural
characteristics of the watery region.

- Ba ba clothes for expectation of parents
Gentle features, love so much Ba ba clothes.

(Bao Dinh Giang, 1 984)

When eggs and meat are major in the traditional daily meals of people
in the Northern Delta region, in the daily meals of Mekong Delta people,
dishes of vegetable soup and fish are indispensable. The new region of the
Mekong Delta is not only felt by the residents as the “Crocodile under river,
tiger in forest” but also the people here are proud that “shrimp and fish are
ready to catch, the rice is ready to eat”. “Tap tang vegetable” is a concept to
refer to all kinds of vegetables such as «“diéu” vegetable, “sam” vegetable,
amaranth, pennywort, “trai” vegetable... that people of the Mekong Delta can
easily pick and cook with fish or little shrimp. Light braised fish or salty

braised fish dishes are also indispensable in every daily meal of the families
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here, then sour fish soup with a variety of vegetables, the island, the sauce or
pan pancakes, “khot” pancakes with platter full of vegetables... All are
available in the abundant land, huge rice fields. Perhaps that is why in the
Mekong Delta folk songs, the image of rustic and russet dishes are mentioned
a lot by people (about 40 times). This is also their pride of the new land. And
it is the richness of this land that has created the generous, hospitable and
affectionate character of the people of the river.

- Typha Augusti folia, Lily made sour
Salty braised goby fish, buy more pot.

(Bao Dinh Giang, 1984)

It can be said that, just by reading the folk songs, we can completely
imagine all the culinary culture of the people of the river. People of the new
land have taken advantage of the abundance of nature to serve their daily life.
The food is very simple as: grilled snakehead fish, catfish cooked with water
dropwort, halfbeak salad, mud carp sour soup with common sesban ... and
sour salad made from Typha Augusti folia, water lilies, mud carp, limno
charis, vegetables and fish are unique in the Western area, creating an
unmistakable feature of the Mekong Delta culinary culture.

b. Culture utilizing the natural environment in production and
working

According to cultural researcher Tran Ngoc Them (2014, p.95): “The
Southwest (Mekong Delta) has four first: the largest rice growing region, the
largest fruit-growing region, the largest aquaculture region and the region
with largest waterway transportation in the country”. Because of the dense
river system, most of the main occupations that residents work here are
associated with the river environment. Surveying the Mekong Delta folk
songs, there are many folk verses about river related occupations (about 200
sentences).

The first occupation mentioned by folk authors in-the Mekong Delta
folklore is the cultivation of wet rice. The images related to fields and
farming tools such as fields, rice, upland, tillage, sowing, transplanting,
harvesting, rice cultivation venom, ... or experiences, advices in farming
process appears quite common in Mekong Delta folk songs.

- Merawan Giaza for plow, \

Ironwood, Lauanmeranti for harrow.

FEight teeth of harrow are still sparse,

The eight-inch plow blade has been big enough.

Want to flourish rice,

Plowing deeply, harrowing carefully, giving much fertilizer.

(Literature Department of Can Tho University, 1997)
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In addition to wet rice cultivation, horticulture is also a traditiona]
occupation characterized by the river culture. Referring to the Mekong Delta,
people often use the intimate name to name this land: “Miét vuon — huge
garden”. When coming to the new land, people in addition to choosing the
lowlands, alluvial all year round to grow rice, they choose high lands, dig
ditches for growing up vegetables, fruits, especially fruit trees. In the Mekong
Delta from the past until now, there are many orchards and horticulture is
. considered a leisure and higher income than farming. Perhaps because of the
superiority of this profession, there are many folk songs of the Mekong Delta
folk songs about horticulture and images related to fruits, gardening
landscapes or experience of this profession (about 50 times), such as: mango,
grapefruit, lemon, orange, longan ...; raising land, digging ditches, setting up
gardens, ...

-An Binh, the mother land of ait
Fragrant grapefruit flower, sweet longan.

(Literature Department of Can Tho University,1997)

Catching seafood is also a very specific occupation of the land mainly
with system of rivers and canals, and rich aquatic products source. “Sea and
lakes with plenty of fish”, “available fish and shrim”, Southwestern river
region. Surveying the folk songs of the Mekong Delta, we statistically have a
lot of words and images related to the fishing industry such as: Method of
catching (hook fishing, net fishing, hook spread fishing, fish scoop, fish
hunt); tools for carrying out the occupation (coop, heck, fishing bowl, trap,
crock); The products (fish, shrimp, snakehead fish, perch, mud carp,
iridescent mystus and crocodile), about 80 times. All of these words and
images help us to have a good overview of the way Mekong Delta residents
take advantage of the natural environment o develop their careers.

- Fishing boats mooring sand dunes
Shrimp fishing boats mooring near side
See you have an old mother

Can take car, is this allowed.

(Tran Van Nam, 2008)

Because of the characteristics of the Mekong Delta as mentioned
above, there is a dense system of rivers and canals. The upper village, the
lower hamlet, this commune, the other commune communicate with each
other thanks to the waterway transport. This is the prerequisite condition to
generate trade in the river. Traders use boats to carry vegetables, meat and all
other consumer goods along the rivers and canals where people live to sell. In
the innitial period of reclaiming land, new residents, especially Chinese, were
very good at trading, together they created the busyness of river bank and
river trade. In the Mekong Delta at present, there are still many bustling
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markets along the big river junctions, at the rivulet mouth. In particular, there
is a market model that every visitor to the Mekong Delta wants to explore,
that is the floating market model. Floating markets are wholesale markets,
often opening at river junctions, convenient places for waterway transport
activities. This is a market model bearing the hallmark of the Western River
region. We have collected a lot of statistics (about 15 times) of words and
pictures describing the river trade such as wholesale trade, trade, rice market,
_sale at rivulet mouth ...

- What do you sell but a small canoe,
The waves were swept, the burying wind, and hurt in my heart.

(Literature Department of Can Tho University, 1997)
4.2.2 Spiritual culture carrying elements of the river
a. Customs and practices associated with the river

In addition to physical and cultural factors, the spiritual and cultural
factors of the people who reside and live in the Mekong Delta are also
strongly influenced by the river. Growing up with rivers and canals, almost
all residents of this area, from young to old, stick to and understand the river
environment. Therefore, all the habits and spiritual conduct of the residents of
this new land are attached to the river. Surveying the Mekong Delta folk
songs, we have found many songs about folk knowledge and customs of
people in dealing with the water environment.

The rivers and canals in the Mekong Delta have a very special feature
that every day there are high and low water levels. People in the river region
often know this rule very well to take advantage of the high, low rules of the
river for their daily life. When the water is high, they sail, when the low, they
come back, when the standing water, they stop ... gradually it became a
familiar habit in life. When building houses, doing business, going to
important jobs or especially in the wedding, the people here always choose
the high water level to move because they have learned that the high water
level will be lucky and happy. In the Mekong Delta, the wedding often goes
by boat to pick up the bride. Sometimes it takes about half a day floating in
the river to welcome the bride to her husband’s house. All these customs and
practices are quite clearly reflected in the Mekong Delta folk songs.

When talking about the experience of dealing with the river
environment, the ancients summarized the experience: If the water is stopped,
the water is high, then waiting for the water to flow in the direction of the
water, which will save us much effort.

- In the afternoon, the water rises
My boat dock, plugged in to visit you

(Literature Department of Can Tho University,1997)
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Boys and girls who confess, swear or want to stay in the same house
are attached to the boat of the river region.

- No husband stays that way for peace,
Let me clean the wedding boat for welcoming you.

(Literature Department of Can Tho University, 1997)
b. Beliefs, festivals associated with the river '

Coming to the land of “mosquitoes sound like a flute, leeches like a
soup cake”, “crocodile in the river, tigers in the forest”, the trust in the
supernatural forces to console themselves and find peace in the soul is one of
the very typical cultural behaviors of the ancients. Living in the vast river
environment, sacred forests, poisonous water is the basis for forming the
custom of worshiping the gods. The Mekong Delta has with many temples
worshiping the emperors, the gods with meritorious achievements in history
or merits of teach, guide and help people in the process of exploit new lands.
These communal houses are often built at the confluence of rivers.
In particular, people have typical worshiping practices such as: Ba Thuy
(the female deity who governs the river, when angry, she will arrest people),
Ha Ba, Ngu Ngac (These are the two generals of Long Vuong. These two
generals often poses danger to fishermen in the river). It can be said that these
customs are for fear of worshiping, worship to avoid disaster. Temples are
usually placed at the confluence of rivers to make it convenient for people,
especially fishermen and boat traders to burn incense, to worship offerings.
This cultural and spiritual characteristic is mentioned quite a lot in Western
folk songs (more than 15 times).

- I swear in front of Ong temple,
Living in one mat, dead in the same box.

(Literature Department of Can Tho University, 1 997)

Besides the above-mentioned worships, we have also surveyed some folk
songs about the Nghinh Ong festival. This is a very typical festival of the river.
In the Mekong Delta, almost every province has a whale temple. Worship of
whale that, according to legend, is a fish that always appears and helps people
when they are in danger on the river. Every year, the residents here, especially
the coastal provinces will organize this very solemn festival in three days to
express gratitude and pray for a happy new year with good winds and peaceful
waves for people to feel secure to do business and make a living on the river.

- Be as happy as the ceremony of Ong welcome
Flowering, firecrackers, the river of sunlight

The fun, many guests come to play

The rich and poor, comfortable to play for three days

(Bao Dinh Giang, 1984)
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Thus, it can be seen that despite the different dullness, the cultural and
spiritual characteristics of the river area have a great influence on the content
reflected in the folk songs and in contrast, these typical cultural features have
been reflected quite clearly by the folk songs, giving us an overview of the
culture of the inhabitants of this new land.

5. CONCLUSION

The Mekong Delta, with the density of rivers and canals inherent with
the system of artificial canals, all aspects of material life such as travel,
livelihood and spiritual activities of the people here are attached associated
with the river. The Mekong Delta folklore is also born, existed and developed
in this environment so the river is both a reflection and a context for them to
arise. Learning about the Mekong Delta folk songs, we will identify the
whole cultural picture of this land. With this research, we can initially affirm:
Every aspect from the reflection content, expression material to the
performance of folk songs of the Mekong Delta region has a strong
impression of the characteristics of river culture. -
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| DAU AN VAN HOA SONG NUGC
TRONG CA DAO PONG BANG SONG CUU LONG

Tém tit: Nghién ciru vin hoc dan gian trong moi tuwong quan véi van hoa dan gian
da va dang dugc cdc chuyén gia Folklore trén thé gidi van dung rdt hiéu qua. Tai
Viét Nam, trong nhiing ndam gan ddy, huéng nghién ciru nay ciing ngay cang tro nén
phd bién va dat duoc nhimg gid tri mang tinh thiec tién trong viéc tim ra nhiing gid
fri van héa vt chdt, vén héa tinh than, véin héa timg xie v6i moi truong tw nhién...
dn chira trong cdc thé loai van hoc ddn gian, trong dé cd ca dao. Ca dao Pong bang
song Ciru Long la san phdm tinh than cia nguoi lao dong vung song ngoi, kénh
rach chang chit. Chinh déc trung nay dd gép phan tao nén nhitng nét riéng cho ca
dao mét ving ddt méi. Vin dung nhém phiong phdp: thong ké, phdn tich, tong hop,
so sdnh, trong bai viét nay, ching toi trinh bay mgt so nét ddc trung cua van héa
séng nudc trong ca dao Pong bang séng Cuu Long, nham gép phan nhdn dién
chiing trong dién mao chung cua ca dao Viét Nam.

Tir khéa: Ca dao, Pong bang séng Ciru Long, vdn héa séng nudc
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